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This M.A. thesis aims to examine the reconfiguration of race and sexuality in James 
Baldwin’s third novel Another Country. Being considered one of the most prestigious 
writers in contemporary American literature, Baldwin engages a series of topics in his 
works, such as racial matters, interracial pairings, sexual identity confusion, notions of 
manhood, homophobia, and self-hatred. Alongside reading of Another Country and some 
of his essays and other fictions, I trace in this thesis the ways in which he transcends the 
Wrightian protest in reconfiguring the topic of “race” and how he braves the taboo of 
same-sex eroticism in African-American literary writing in reconfiguring the topic of 
“sexuality”. I demonstrate that according to Baldwin, rigid racial categories and 
stereotyped definition of sexual orientation are the very reasons that lead to all the 
sufferings his characters go through, and also, to the death of Rufus, the only black male 
character in the novel. I argue that Baldwin intends to inform his readers that there should 
not be hierarchical oppositions between black and white, or between different sexual 
preferences. Blind racial hostility and rigid sexual categorization are the root of pain in his 
novel. And I conclude that Baldwin yearns for “another country” that will be free of the 
socially-determined categories of race and sexuality by displaying the hostility of the New 
York City in which his characters struggle for survival.  
The first chapter explores Baldwin’s unswerving standpoint of anti-racism in racial 
matters. Though there is no definite category that Baldwin belongs to in terms of his racial 
dynamics, he is firmly against any form of racism and is a staunch champion of racial 
equality. Baldwin incisively goes beyond the circumscription of Wright’s angry ideology, 
makes a clear distinction between his own racial politics and that of black nationalists, and 
sets up a unique perspective of racial matters. 
The second chapter probes into the relationships of two interracial couples in the 
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black woman and the white man). Rufus is seized with the black panic and fear of being 
lynched for aligning himself with a white woman. His smashed black super-masculine ego 
disables him from loving, while Ida, intent on revenge for her dead brother, views Vivaldo 
as an impediment on her way to a successful singing career. Through the analysis of these 
two interracial relationships, it becomes evident that the rigid racial categories have 
branded themselves into the consciousness of the characters and deprived both blacks and 
whites of the ability of free communication and mutual understanding across the races.  
The third chapter studies Baldwin’s homosexual issue by exemplifying two 
homosexual relationships in the novel: Rufus and Eric; Rufus and Vivaldo. The 
internalized homophobia and the inflated black masculine self prevent Rufus from 
admitting his homosexual inclinations. He ridicules Eric’s love for him and engages 
himself in a relentless competition of sexual power with Vivaldo. Rufus’s repugnance 
against homosexual affections derives from a hostile social environment for homosexuals. 
Baldwin blends sexuality with race in his novel and argues against the categorization of 
people’s racial or sexual identity. 
The fourth chapter illustrates that New York, with its suffocating racial and sexual 
cultures, is the place where Rufus commits suicide, where Leona becomes institutionalized, 
and where Ida leads a revenge-oriented life. It is a city that pushes Richard on his pursuit of 
a commercial success instead of real art. It is a city that makes Cass hesitate to leave her 
“successful” husband who she doesn’t love any more. Paris is the symbol of an ideal city 
where people can shake off the chains and burdens imposed on them by those stereotyped 
racial and sexual identity categories.  
The last part sums up Baldwin’s racial and sexual politics as embodied in the novel. It 
also examines briefly the symbolic meaning of the title of the book “another country”, 
suggesting Baldwin’s hope of living in a society where racial equality and sexual 
orientation freedom can be realized. 
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1. James Baldwin the Writer 
James Baldwin (1924-1987) is not only the most significant essayist, novelist and 
playwright of his time but also one of the leading figures in African American literature. 
Biographers and critics generally agree that many novels and essays written from the 
1940s to the 1980s, which comprise Baldwin’s articulation of a radical social realism and 
metaphysics of individual struggle toward critical consciousness, are what have 
established his considerable reputation. From his 1953 autobiographical novel, Go Tell It 
on the Mountain to his final essays in Playboy and other magazines, his works 
demonstrate the indomitable will to face himself as he hoped both black and white 
Americans could face historical identities, injustices and tragedies.  
Born in Harlem, Baldwin has a tormented and unhappy childhood. He was forced to 
undergo great sufferings of white supremacy and poverty. In 1943, when he was only 19 
years old, the death of his stepfather left him in face of the poor and needy large family 
with eight younger siblings. As his family’s sole support, young Baldwin exhausted 
himself at work and had to agree to ply all kinds of trades. As he said in his essay, Fifth 
Avenue, Uptown: A Letter from Harlem (1960), at that time, he realized the terrible living 
conditions of the blacks. He wrote, “…on Harlem’s invincible and indescribable 
squalor…the unrehabilitated houses, bowed down,” and “it would seem, under the great 
weight of frustration and bitterness they contain; the dark, the ominous schoolhouses from 
which the child may emerge maimed, blinded, hooked, or enraged for life” (Collected 
Essays 174). 
Baldwin’s squalid life experience in Harlem enabled him to have a profound insight 
into extreme poverty and pervasive white oppression that his fellow people were forced to 
undergo. He developed great sympathy toward his black compatriots and charged 
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that impressed upon the sensitive young Baldwin the crucial choice which he would 
ultimately be compelled to make: to escape. He arranged a self-imposed exile to Paris on 
November 11, 1948. During the following nine-year sojourn in France, Baldwin managed 
to gain an objective observation and calm evaluation of the situation in his own country. 
He found himself among a literary coterie of established writers which included Chester 
Himes, James Jones, Philip Roth, William Styron, Norman Mailer, and Richard Wright. 
During these years the young Baldwin began to formulate his artistic credo, and he began 
to write. His first novel, Go Tell It on the Mountain, appeared in 1953, followed by a book 
of essays, Notes of a Native Son, in 1955. The following year a second novel, Giovanni’s 
Room, was published. With these works, Baldwin established his own reputation as one of 
the best known American writers at that time. In his review of Going to Meet the Man, 
Seymour Krim assesses Baldwin’s “chief strength” as his unusual adeptness with the 
“common experience uncommonly probed”: “He has almost always tried to dig into the 
humbling soil of the experience of the Negro, the expatriate, the homosexual, and come 
out with uneasy, disturbing truths” (Krim 5) Indeed it is this sensitivity, this perceptiveness 
which lies at the heart of Baldwin’s artistic appeal.  
Baldwin’s first return from Paris to the south in 1957 and his first meeting with 
Martin Luther King, Jr. inspired him greatly. After a second visit to the South in 1960, he 
became actively involved in the Civil Rights Movement. His new involvement in the 
South ignited in him a new political commitment. “I realized what tremendous things were 
happening,” Baldwin averred, “I did have a role to play” (Campbell 125). He continued to 
reveal the hypocrisy and inhumanity of fanatic racism with great enthusiasm, as can be 
proved in such works as Nobody Knows My Name (1961), The Fire Next Time (1963), 
Blues for Mister Charlie (1964) and Going to Meet the Man (1965). He thought highly of 
the Civil Rights Movement and constantly accused the white racists of atrocity. Dwight A. 
McBride mentions in his introduction to James Baldwin Now that “Baldwin’s life was 
committed to struggle.” He writes, “He [Baldwin] resisted hegemonies in their myriad 















and against the forces of heterosexism both inside and outside the black community” (1).  
Nevertheless, after the civil rights act of spring 1964, notions of reconciliation and 
meditation were soon rejected as ineffectual. King’s Southern message of tolerance was 
quickly dismissed. There was a new awareness in the North that fostered more radical and 
violent ideologies. The Black Panther Party for Self Defense was formed in 1966, giving 
prominence to the message of potent masculinity and patriarchy, which was acutely 
illustrated by the masculine symbols of the panther and the gun. The Black Power 
Movement, as Michelle Wallace has put it, increasingly became synonymous with “the 
pursuit for manhood” (Wallace 33). Under the circumstances, Baldwin’s advocacy of 
easing racial tension through love and understanding between the races was fiercely 
denounced as “Martin Luther King-type self-effacing love of his oppressors” (Cleaver 
106). And Baldwin’s bold portrayal of same-sex relationships in his fiction was 
particularly disturbing to his black compatriots, who defiantly nicknamed him “Martin 
Luther Queen”, with the implication that a “queen” could not participate in the violent and 
manly battle for civil rights. As James Campbell later concluded, Baldwin’s “value to the 
[civil rights] movement was mainly symbolic” (Campbell 175). Consequently, James 
Baldwin’s voice has been both silenced and lost—generally speaking, silenced by the 
sexual politics of an emergent black left, lost because critics like Irving Howe and 
Eldridge Cleaver decried Baldwin’s putative aestheticism in favor of Richard Wright’s 
militancy.  
 
2. Another Country 
Despite his fame to many of his critics as an essayist, Baldwin viewed himself as a 
writer who didn’t get trapped in any particular literary form. His novels played an 
important role in the establishment of his literary reputation. Another Country is his third 
novel, which Baldwin claimed to be the one he “had to write” (Miller 90). It is a 
controversial novel which is too often ignored by literary critics in favor of his other 
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Published in June 1962, Another Country is essentially the story about an African 
American Jazz musician Rufus Scott’s adulthood and death and how his demise affects his 
family and friends. With its theme of transcending identity categories and its concern over 
interracial and same-sex eroticism, it is regarded as a patently offensive novel that 
implicitly confronts and critiques nationalist discourses. 
The novel contains three sections. The first section, “Easy Rider,” centers on the only 
black male character Rufus’s life, his relationship with Leona, a white Southern woman, 
and the reasons that eventually lead to his suicide. His best friend Vivaldo Moore and his 
sister Ida figure prominently in the novel as well. Richard and Cass Silenski, old friends of 
Vivaldo, are a middle-aged married couple who are experiencing trouble in their 
relationship. Section 2, “Any Day Now,” begins with Eric in France with his lover Yves. 
Eric is preparing for a trip to the United States and thus must face everything that he left 
behind. He is on his way to becoming a successful actor, and returning home will insure 
his success. Eric’s arrival affects the lives of the characters in the novel. Section 3, 
“Toward Bethlehem,” resolves the myriad relationships in the novel. It starts with 
Vivaldo’s affair with Eric after a dream about Rufus, followed by Ida’s confession of her 
affair with Ellis to Vivaldo. The relationship between Vivaldo and Ida survives after they 
acquire a further understanding of each other. The novel ends with Yve’s arrival in New 
York, with Yve “striding through the barriers, more light-hearted than he had ever been a 
child” (425-26). In this novel, love, the virtue of ultimate significance, takes no heed of 
provincial mores, ethnic backgrounds, or national origins, and refuses confinement to the 
narrow limitations symbolized by the conventional terms, “heterosexuality” and 
“homosexuality.” Baldwin breaks down the various barriers to communication by 
presenting us a number of complicated relationships that go beyond the obstacles of 
traditional racial, sectional, national, and sexual differences. 
The whole novel Another Country is flooded with these complicated sexual relations, 
either interracial or intra-group, heterosexual or homosexual: the relationship between 















Ida and Vivaldo—the black woman and the white man; between Cass and Richard, 
between Cass and Eric, between Jane and Vivaldo—the white woman and man, between 
Eric and Yves—the white man and his white male lover, between Rufus and Eric, Rufus 
and Vivaldo—the black man and the white man. Further analysis reveals that these 
relationships are more complicated, which can be described as follows: Northern black 
male and Southern white female; Irish-Italian male and black female; Northern white 
female and Southern white male; American male and French male. Centering on the black 
gay male character Rufus and his sister Ida, these sexual depictions occur in the novel in 
different parts and once in a while, they interweave and overlap with one another, calling 
the existing rigid category of socially constructed identity into question.  
 
3. Interracial and Same-sex Eroticism 
These interracial and same-sex relationships make Another Country become a literary 
discourse where racial and sexual dynamics are interwoven with one another, and where 
the three binary oppositions male/female, white/black, heterosexual/homosexual emerge in 
contrast to the existing exclusiveness of race and sexuality in previous literary works. In 
African-American literary history, interracial and same-sex eroticism has been invariably 
figured in opposition to Black Nationalist discourse. In his 1968 essay “Notes on a Native 
Son” from his book, Soul on Ice, Eldridge Cleaver attacks Baldwin first in terms of racial 
issues, stating that Baldwin has a “grueling, agonizing, total hatred of the blacks, 
particularly of himself, and the most shameful, fanatical, sycophantic love of whites” 
(Cleaver 99). And besides, Baldwin’s problematic sexual orientation was condemned as a 
symbol of losing his power and masculinity. Eldridge Cleaver forcefully derogated 
Baldwin’s depiction of Rufus Scott in Another Country in that Rufus was “a pathetic 
wretch” who “let a white bisexual fuck him in the ass” and “was the epitome of a black 
eunuch who has completely submitted to a white man” (Cleaver 107). 
The bold attempt of sexual chaos in Another Country has threatened to invalidate 
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black writer, because homosexuality is regarded as “an invalidation of authentic 
blackness” (Williams 136). Apart from the fierce attack and bitter criticism of the novel by 
the radicals represented by Eldridge Cleaver, some more subtle comments of literary 
critics also invalidate Another Country for its focus on sexuality and its apparent failure to 
explore the racist dynamics of American Society. David Bergman even claims that those 
negative comments “helped to shape [Baldwin’s] racial attitudes in middle age,” and led 
Baldwin to abandon his focus on sexuality and devote himself more fervently to racial 
issues in his later work (Bergman 148). Explorations of sexual identity and racial identity 
are deemed to be mutually incompatible with each other, therefore Baldwin’s elaboration 
on homosexual affections between men is condemned to have little to do with American 
racial dynamics, past and present. 
Keith Clark closely examines the exclamations of Fredrick Douglass, John Oliver 
Killens, and Tony Brown in his introduction to the book Black Manhood in James 
Baldwin, Ernest J. Gaines, and August Wilson and concludes that their works “reflect a 
consistently uniform discourse of black masculinity that evolves from a paradoxically 
complex and simple belief: African-American men have been historically denied the 
power and privilege that should accrue to them based on their gender.” In other words, “all 
the men are white, all the faux men are black; homosexuals and women only impede black 
men’s ascension to the vaunted though elusive realm of manliness” (Clark 2). Richard 
Wright’s Native Son and Ralph Ellison’s Invisible Man are both marked by a restrictive 
conception of voice and self, where black men assiduously attempt to position themselves 
in the society’s dominant narrative of male subjectivity through “expressive behaviors”. 
Clark writes, “Often absent in such representations of black men, however, is a critique of 
the interstices in the accredited narrative of masculinity, an interrogation of how the 
sanctioned discourse of maleness is often anathema to black subjectivity and eclipses 
alternative ways of being black men.” He continues, “issues concerning sexuality are 
usually (though not always) restricted to questions surrounding miscegenation”, and 













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
